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MANKIND'S FIRST FANTASTIC FLIGHT "7; 
TO VEN U S-—The Female Planet! 
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“f\ TWO-FISTED FAUSTIAN FANTASY THAT WILL KEEP YOU RIVETED 
TO YOUR SEAT UNTIL THE FINAL RADIOACTIVE REEL!” 
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Sergeant Kabukiman NYPD, Class of 
Nuke ‘Em High, The Good The Bad & the 
Subhumanoid, Rabid Grannies, Chopper 
Chicks in Zombietown, and Dead Dudes 
in the House. Not surprisingly, imitative 
rip-offs like Revenge of the Radioactive 
Reporter (1989) and Stuff Stephanie 
in the Incinerator abound. 

But it would be unfair to tarnish only 
the chillers with a bad reputation. Another 
favourite mining area for terrible puns 
and flip phrases is the ‘coming of age’ 
film, where attempts to stay cool with 
contemporary youngsters produced some 
hilarious results. 

In the Fifties, a St. Louis cinema re- 
leased the double bill of Curse of a 
Teenage Nazi with Unwed Mothers, and 
backed up this sex and violence teen 
shlocker with billboards announcing: 
“Trapped, They Defied Their Killer 
Captors... See Women Enslaved by Nazi 
Werewolves .... Now It Can Be Told...”, 
etc., etc. ‘Delinquent’ movies arose with 
titles like Hot Rod Rumble, Dragstrip 
Riot, Daddy-O, and The Cool & The Crazy 
- all of which festered the idea that the 
youth of America was perpetually ob- 
sessed with sex, drugs, rock ‘n’ roll, cars, 
_and bad acting (i.e. much like the youth 
of today). 

Once again there were interesting 
variations on the general theme. 
Invasion of the Saucer Men (1957) was 
essentially a typical B-flick about 
teenagers and their hot-rods, but they 
become infiltrated by some wicked aliens 
who plot to undermine the youngsters 
by injecting alcohol into their blood- 
stream. How evil can you get? Perhaps 
it was the lukewarm reception given its 
premiere that caused the filmmakers to 
later retitle it The Hell Creatures, but 
with little improvement at the box office. 

One film that even the teenagers 
walked out of in droves was the curious 
Sex Kittens Go To College (1960), despite 
starring the Monroe lookalike Mamie van 
Doren, Tuesday Weld, Mijanou Bardot 
(Brigitte’s sister), Jackie Coogan, and 
Charles Chaplin Jr. A feeble plot about 
strippers, robots, and college may have 
had something to do with it, and even 
two further title alterations (Sexpots 
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Go To College, and Teacher Was a 
Sexpot) couldn’t rescue it from speedy 
oblivion. 

The mid-Sixties had a brief flirtation 
with Beach movies in which gangs of 
wholesome youths frolicked with plastic 
balls and occasionally splashed each oth- 
er. So there was suddenly a plague of 
posters advertising bikini girls with such 
titles as Beach Blanket Bingo (1965), 
Hot Rod Hullabaloo (1966), How To Stuff 
a Wild Bikini (1965), and Winter a Go- 
Go (1965), where essentially the same 
gang relocated to a ski lodge. 

This was also the same era that 
showcased Ray Dennis Steckler’s amaz- 
ing The Incredibly Strange Creatures 
Who Stopped Living and Became Mixed- 
Up Zombies (1964)! Apart from being one 
of the longest titles in movie history (lat- 
er changed to Teenage Psycho Meets 
Bloody Mary), it managed to combine car- 
nival freaks, fortune tellers, hypnotism, 
murder, and beatniks into 82 kaleido- 
scopic minutes. Two years later he pro- 
duced and directed a Batman and Robin 
spoof called Rat Pfink and Boo Boo that 
is still regarded fondly by some trash 
fans. 

It’s perhaps easier to accept hilarious 
headlines when the material is supposed 
to be a comedy. John Landis’ Kentucky 
Fried Movie (1977), for example, was 
an amusing pastiche of skits parodying 
kung fu films, TV commercials, and soft- 
core porn, while | Bought a Vampire 
Motorcycle (1989) was a fang-in-cheek 
horror about a Harley from Hell pursued 
by garlic-breathing inspector Michael 
Elphick! 

Sci-fi flicks in particular indulged 
their love of the bizarre. Attack of the 
Killer Tomatoes (1978) not only had hu- 
mans gobbled by grossly irradiated veg, 
but contained the immortal song: ‘I think 
I’m gonna miss her/ A tomato ate my sis- 
ter’! Similar hoots could be enjoyed in 
Basket Case (1982), Return of Swamp 
Thing (1989), Cannibal Women in the 
Avocado Jungle of Death (1988), and the 
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mega-suc- 
cessful 
Teenage 
Mutant 
Ninja 
Turtles. 

Thrill to 
The Monster 
From Green 
Hell! Gasp at 
Nav y 
Versus the 
Night 
Monsters! 
Be shocked 
by The Amazing Dr. Clitterhouse! The po- 
tential for new absurdities is endless. 
After all, who would have thought that 
a sci-fi film with a title such as Close 
Encounters of the Third Kind would end 
up being one of the biggest moneyspin- 
ners of all time? 

For it wouldn’t be fair to omit the 
wacky ‘wunderkinds’ from this survey 
- the meaningless monikers who struck 
gold. Jack Nicholson, for instance, began 
by making ‘psychedelic’ movies like 
Psych-Out (1968) and ended up in a nut- 
house in One Flew Over The Cuckoo’s 
Nest (1975). Although no-one still knows 
what in hell Milos Forman’s title means, 
he still managed to walk away with a hat- 
ful of Oscars. 

Picnic at Hanging Rock (1976) had 
as much to do with a gallows feast as 
Dogs in Space (1986) had to do with an- 
imal astronauts, yet only one of these 
Aussie independents made the big league 
(despite the pulling power of In Xcess’ 
Michael Hutchence). 

No doubt So / Married an Axe 
Murderer will clean up at the video box 





office, following in the wake of other 


substantial comedy hits like Honey I 
Shrunk the Kids, Don’t Tell Mom the 
Babysitter’s Dead, and My Stepmother 
is an Alien. 

So remember, if you ever get the 
chance to make a movie yourself, all you 
need is a loony title matched to a mutant, 
drug-taking, beach-partying monster and 
a horde of foxy blonde babes with a love 
of full moons, and you've got a potential 
winner. 

Sounds like the latest 
Merchant/Ivory production to me... 


You axed for it, and here it is! If you loved 
Wayne's World, then you're gonna hurl 
over So | Married An Axe Murderer, a very 
funny film with a very stupid title. To be 
in with a chance of adding this to your 
collection all you have to do is tell us 
the name of the male star who admitted 
| Was A Teenage Werewolf. Answers on 
a postcard, please, to “What a chopper!” 
Video World, Northern & Shell Tower, 
4 Selsdon Way, London E14 9GL. 





